
Richard Stevenson’s  Spec Poetry / Fiction / Non-Fiction Writing Prompts 

 

1.  I got into the speculative poetry biz originally back in grad school while taking a kidlit 
course at UBC.  I was looking to write a bestiary and came upon a book called Some 
Canadian Monsters.  I soon realized there were many names for the same creature and 
that I’d need to enlarge my compass to include world monsters if I was looking for 
anything near encyclopedic coverage.  One book became three; now three have become 
nine books on the subject!  Fortunately, the Internet is rife with coverage of cryptids, ET, 
and Fortean lore.  Just search “cryptids” ( creatures spotted but not yet caught or placed 
into Linnaeus’ binomial nomenclature system and accepted by science.  Think Ogopogo, 
Sasquatch, Loch Ness Monster, etc.) 

Write a poem from a creature’s POV (Yeah, I know: some crickets will start chirping 
about anthropomorphism being a no no in kidlit.  Anyone looked at the publication 
numbers of Alice in Wonderland or any of Tolkien’s books lately?) 

Here’s a clue.  Maybe these creatures don’t want to be found by the worst monster on the 
planet.  Maybe the creatures would rather stay hidden to maintain their lifestyle and diet.  
Maybe the sky is better than a big screen TV … . 

 

2.  Try your hand at scifaiku or sci fi or horror or fantasy tanka and kyoka (short Japanese 
forms).  See Tom Brink’s manifesto and guidelines first: not all the former “rules” for 
haiku need apply.  Haiku these days are usually shorter than 17 syllables and don’t need 
to be presented in three lines of 5-7-5 syllables.  Syllables in English come in short, long, 
and Texan!  Japanese sound units aren’t even syllables: thus the word haiku ( two 
syllables in English) would consist of three sound units in Japanese: the dipthong counts 
as two noises, if I can put it that way. Try two beats, three, two in three lines of less than 
seventeen syllables.  It’s a challenge.  Of course, with science fiction subject matter, the 
seasonal reference isn’t necessary either.  Try juxtaposing a fragment to a phrase (no 
complete sentences!). Usually the fragment goes in the first line and a caesura or pause 
occurs between that opening gambit and the phrase (break with or without punctuation).  
All the language has to be concrete: no abstract nouns, or unnecessary adjectival or 
adverbial baggage.  The poem should be written in simple present tense.  The idea is to 
let the reader ruminate on the a-ha moment.  Look around you. How has the scene 
changed twenty years hence? 
 

3. Try a dramatic monologue or duologue.  Maybe some country hick’s voice telling the 
story of his encounter with Bigfoot or Champ (See option 1).  Or maybe some smart alec 
is putting his audience down for thinking such nonsense.  Irony is great for this one. Read 
Browning’s “My Last Duchess” for inspiration.  The idea is to reveal something the 
speaker doesn’t know he’s revealing to his listener, and by extension, to the reader, who 
is present as a kind of fly on the wall. 



 
4. Try a prose poem.  It’s fun to trade the sentence for the line; the paragraph for the stanza.  

Can lead to spec po parables, fables, surreal fantasia of all sorts!  Or, alternately, or,  in 
addition to – 
 

5. Try flash fiction/ non-fiction.  Five-hundred word max on this one.  What do you have to 
strip away from the traditional short story and still have a credible beginning, middle, and 
end?  What startling observations can you make direct from nature years hence?  Hint: 
Try a single scene; see what you can make work.  Monologue or overheard (or one half 
of) a telephone conversation decades hence maybe. 
 

6. Haibun: Prose paragraph and haiku – one of each, juxtaposed, for this one, though you 
could start with a journal and periodically throw in a haiku – or senryu, if, like me, you 
find witty or acerbic observation of the human circus at least as interesting as nature, and 
just wanna rove in a journalistic fashion. You’re on some new planet outpost.  Where are 
you and what are you routinely doing (for a living maybe)?  Who are you communicating 
with?  By what medium?  Why?  What’s happened?  What’s urgent? 
 

7. Try a short story in the form of a non-fiction genre (your choice, same premise as above: 
you’re on some new planet outpost … ). 
 
! Your turn! 

 

  


